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Thoughts on Thematic Exhibiting

Don Overstreet

Letbébs say youbre one of the majority of the
by some lucky coincidence you find yourself, both physically and philosophically, attending

a wellrun stamp show with all the trimmings of an auction, a démlerse, and a fabulous
selection of philatelic exhibits. Youdve ne
and envelopes with lizards on them! Or look at this one with all those variations on the
AReturn To Sender 0 han dstyoaccopldmakeWlcloan antaziigd h av
presentation about all of the podthewayf fi ces t
county in Oregon? Welcome to the world of philatelic exhibiting, and in this particular view,

the world ofthematicexhibiting.

Stamp collectors may be among the most fortunate of hobbyists in the sense that the ways

one can pursue an interest are many and amazingly varied. Whether putting together a

traditional bythecatalogn u mber s al bum of a cer gthdroutec ount r
of early mail carriers in newly created nations, there is often a uniquely personalized

approach to the effort that can result in tremendous satisfaction and almost endless

chall enges. For every perswads biectesesti t 6h
enjoyable and pleasing for them and others who collect that way.

The reasons someone collects in a particular
putting an organizational framework to use and callitgsior herhobby is really the most

important thing. That is, until you show it to someone else. Whatfedlow collector, your
brotherin-law, coworkers or your new potential life partner, everybody seems to reserve the

right to weigh in on your choice of a pastime
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remarks. So, why would anyone want to
emerge frontheanonymity of the household
den and put up an exhibit?

Let 6 s s aclots of moidel dnd tBnp, @ut together a selection of some of my favorite
stamps and covers and then write a detailed narrative of how they all fit into a thematic story.



Then 10611 put the pages | 6ve cr eashowdndietnt o pl
the world look at them? Certainlpe cause, i f | think highly of
others to take a look, tbdB u t | useewverythihg from my topical collection, no matter

how nice they ar e, bec ahilatdic exhiba, andl sleanhyoadta wh at ¢
thoughtfulthematicexhibit.

A person can be a philatelist without being an exhibitor, but in order to put a successful

exhibit together one must certainly have a high degree of philatelic knowledge. To take the

point a thematic step further, one must combine knowledge of stamparvéaipertise in a

particular topical areto create a story that ties everything together so that even someone

who isndt a stamp coll ector [ Ytheehdoftcean have
exhibit with the thought, AHey, thatodés real/l
that either the wouldbe or the veteran exhibitor is trying to elicit. We become something of

an entertainer when we exhibit, and asanyone@wls been on stage knows,
like applause.

Exhibits may be simple or complex, one frame or many. Frames are usually sixteen pages,

so ités a fairly broad selection of materi al
The oneframe ekibit is a category unto itself, not unlike the short story. The aim of the

exhibitor isalways to share an interebut it is not always done in the context of a

competition where judges evaluate the efforts, score points and present awards and give the
exhibitor advice on how to improve the presentation with the idea that the next time they may
either win an award or a higher level of award. Many stamp shows with exhibits include a
norrcompetitive section where collectors simply put ttieegmatic storyn display.

Let 6s t ake awihnmgthkemati¢ exrabit.Tom Guarent], one of the founders
of the Northwest Philatelic Library, created an@ye exhibit he
call ed AHrhemH@amragodl e to Cl oud.
Award and a MultFrame Silver Award from the American Topice
Association, the sponsoring organizatidrom chose the harp as hi
subject because he was an avid student of the instrument and w
able to assemble an impressive selection of material that he arr¢
in such a way as to tell the history of the instrument, feature mar
different players and conogers, and illustrate a diverse group of
cancellations, postmarks and cachets.

Tom chose to begin his exhibit with an introductory page showing six stamp images arranged
around a statement about harps [Figure themext page]. Not all thematic exlitbneed to

begin this way, but itdéds a perfectly accepta
thematic nature of the story. Tom then moved on to a very important aspect of the exhibit,

the Exhibit Plan [Figure 2].

This Plan is the organizahal framework around which the various elements are arranged:

written material that serves to develop the story the exhibitor is telling, stamps that illustrate

the text or covers that show a postal history element. If the Plan desqodmesefahe sory

in textual form then it must show arelagedh i | at el i ¢ it em. I n Tombs
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of ground is covered in a few pages relating to the history of the instrument in different parts
of the world [Figure 3]. We see that the harp has many fanmdsnusical traditions, and

that, in fact, angels play harps! Many of the pages feature stamps, covers and postal
markings of Ireland, as is only fitting where the harp is a national symbol.

THE HARP

From Cradle to Cloud

The harp is a musical instrument
with -

(a) strings attached at an angle to a
hollow sound chamber with open-
ings;

(b) with sound produced by vibra-
tions of taut strings,

(c) induced by plucking or pressing
of fingers on the strings.

From the cradle of civilization in
Sumeria and Mesopotamia, harps

RN A T have produced beautiful sounds
for appreciative audiences of one
to many.

BRUNEI

I 1 Osm

It is the instrument of heaven but can
be hell to play: cumbersome, finicky,
expensive, difficult to learn, and
worth the effort.

Freak transfer Coat-.of-arms
to back of harp in low
stamp (Eire) left quarter
Figure 1
Introductory Page : 0ThedManrCpadleto Cl oudo
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From Cradie to Cloud
Harp Exhibit Plan

I. Unframed Harp (pp 1-10) Unframed-see pg 6, color proof
Il. Lyre (limited Harp) (pp 11-16) Pg 8 roller slogan datestamp
lll. Framed Harp (pp 17-21) Lyre-pg 12 Greek Bklt, strap
IV. Celtic Harp (pp 22-23) makes lyre realistic
A. Boru Style (pp 24-28) Lyre bird, maxi-card, pg 15
B. Angelic Style (pp 29-30) ; Framed-"Muesta” (SPECIMEN)
C. Propaganda (pg 32) Designer proof, signed, pg 18
See “Mermaid” pg 29 (handstamp 1808) SPECIMEN postcard pg 22
and pg 30 (handstamp 1810) air letter, SPECIMEN, pg 23
V. Coats-of-Arms (pp 33-37) Brian Boru Harp, Trinity College,
VI. Pedal (concert) Harp (pp 38-44) Dublin, pg 25 (Harp maker pg 26)
Vil. Harpists (pp 45-49) “Muster” (Specimen), maxicard
VIil. Composers of parts or pg 49 overprint, AMG FTT, Irish
solo music for harp propaganda labels
“Mermaid”

Pg 32 - outstanding items

Angelic style postal handstamp, dated Aug 11, 1808, type used in period 1808
-1814, item sent to London.

Pg 33 - Angelic style, dated Jan 27, 1810, folded letter sent Athlone to Dublin
Coats of Arms: Typically Queen Elizabeth, with Boru Harp, a few variations.
Pg 37 - Political propaganda, One penny Irish 10d, forerunner examples, 1867
Fenian--1967 commenorative reprint, 1912 proposed Imperial Union, and
1907-16 Sinn Fein propaganda labels.

Harpists: Napoleon’s Empress, Ben Franklin, Harpo Marx, Beaumarchais,
Gustav Charpentier, Madame Recamier, courtesan, Paulina Liederbuch, Jose
Asumcion Flores.

Composers: Much research was required to determine which composers have
composed parts or solo music specifically for the harp. The most use-
ful was The New Grove Dictionary of Music and Musicians, 1980 edition.

Other references used were:
Harps and Harpists, Roslyn Rensch, 1989, 329p; The Harp, Rajka Dob-

bronic-Mazzoni, 1989, Grafici zavod Hrvatskie; Irish Life and Culture, XVI The
Irish Harp, Joan Rimmer, Mercier Press, Cork, Eire, 2nd editio.

Book Reports

Figure 2
The Exhibit P lan: A Roadmap to Telling the Story
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IV.. Irish Harp

1. Boru Style, most common style in use and on stamps, especially
in the Queen Elizabeth Il coat-of-arms. The style is based upon the Brian Boru

harp.

(King) Brian Boru

“Brian Boru” harp
Oldest surviving such harp, 15th or 16th
century, on display, Trinity College, Dublin

Figure 3
History of the Harp in Different Parts of the World: Ireland
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Throughout the exhibit, Tom follows his Plan carefully, typically letting the philatelic

material c al | e d teffiteelsterynweithoutdots of explanatory text. Some of the more
obscure lines of connection do need a few words to lead the vievier tel¢vant aspect,

such as the tiny images in the coats of arms. Much of the selecetenwntsaandtheir
arrangemenarebased on decisions about the goals of the exhibit. If a person is more
interested in sharing his or her collectioninageneraly , t hen many of t he
necessarily apply, whereas anyone who wants to stand a chance of winning awards in larger
competitions must follow very closely the guidelines of the sponsoring organization.

For the exhibitor who would like a stdyy-step guide to winning awardshematic

Exhibitingby Wobbe Vegter [2010] is probably the most comprehensive. This thin volume

is packed with information in great depth and makes reference to all pertinent rules and

regul ations of wvarious internationatstiltpudgi ng
have fun with exhibiting, he makes it clear that there is an art to the process, which means the
exhibitor is going to have to be most creative but within the bounds of what is expected.

Among the many ideas ithematic Exhibitingone of the magmportant isunderstanding
the complex interaction between expertise and the enthusiasm for and knowledge of a

particular subject. T o makrdwledgeahtetcdlectorlg@es p e x hi
aboutidentifying andobtaining interestinglementswithin histopical area.lf one is a
sharing kind of exhibitor, /mat er i al doesn6t have to be so v

is going for the gold, however, tedementdor the exhibit must be of a very high level in
terms of rarity, condition, anphilatelic interest while at the same time adhering to the
structure of telling a coherent story along the lines of the exhibit plan. One must be able to
demonstrate a broad philatelic and subject area expertise.

Gatheringappropriateelementdor a thematic exhibit could take a lot of time and money.

This is not the thing for the casual collector on a budget if one has aspirations of winning
medals! Once committed to the idea of creating an exHieitexhibitormust prepare to

devote more than asrdinary share of time to findintpingsthatfit into a really firstrate

story andpresentation. Relationships with philatelic dealers should alwagslideated, but

when one decides to exhibit, these connections become even more important. Wadlwould

l'i ke 1t if dealers called us first with real
with some serious money comes in to bring together perhaps hundreds of top quality stamps,
covers and ancillary items. While the monetary value repteden arexhibit should never

be the first consideration, it goes without saying that thousands of dollars can easily be spent
before the collector is finished with the accumulation phase.

As important as material is, a valuable source of informatidgap is the group of fellow

coll ector s, even i f they arenét doing topica
judges at the major or local stamp shows can be very instructive, if only to learnoitoat

do! Someone who is getting started vathexhibit should look at many finished ones to see

what it takes tdell the storyJook good and win awards.

|l 6d I'i ke to think 1 coul dthehistorydiviolgsiraher a ni c
thematic exhibit. Finding stamps with violins aethted material was what got me back into
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stamp collecting some years ago after a long period when the collection took a back seat to
other pursuits. It just seemed too easy. There was a small ifeme iBtradnagazine about

a new issue of stamps froBelgium that included a booklet pane featuring J.S. Bach, a

violin, a harpsichord and a couple of other items [Scott 1817a]. It was issued on the occasion
of the opening of the Musical Instrument Museum in Brussels. Not long after the magazine
article,| saw a notice of a stamp show here in Portland and went there to see if anyone sold
that kind of thing.

At the show | was introduced to Judy Packard, a local dealer who
specialized in topical new issues. | showed the article to her and her
immediate responsé Oh , | 6 e waest tthlreatbegi nni n.
few doll ars to get started and by
to include performers and composers both on stamps and on cover.

I t wa s n 6,whilé having a chdt with Tom Crant ata

meeting of the Oregon Stamp Socje¢hat | discovered a way one

could expand a collection. It happened that we were talking about

our pursuits in music and Tom described his harp exhibit and | told

him about trying to find stamps with violmlated images. Since

Tom had acquired numerous items for possible use iexhibit that

turned out not to fit, he offered to sell the remainders to me, and in one friendly transaction |
found many of the issues that now form parts of my own topicahpasti

During a Metro show in Portland a few years ago, | had the pleasure of being part of a
conversation with Tom and another musical topical collector, Cathy Osborne, who was then

the U.S. secretary of the Philatelic Music Circle. This was a Britganization [sadly no

longer with us] devoted to all manner of musical subjects and it turned out we were all

me mber s . Tom had brought his harp exhibit a
seen the entire set of pages.

Here | should mentimthat theelementgstamps, covers and ancillary mateijiase has

accumul at eedessdriyelong in anlexhibit. Vetger discesshe basis for judging

the appropriateness of material forexhibit For me as an example, this would mean that

stamps issued by Sharjah that have images of Ludwig van Beethoven should not be included

in a thematic exhibit on the history of the violin since it is primarily a Western European

musical tradition | would be illustrating. Beethoven wrote lots of miasithe violin, but

Arabic and African cultures simply dondét hav

If I were to goforward withcreating ahematic exhibit on the history of the viglinwould

still want to find quite a lot more in the way of matesiaiher than stamps. While | have

managed to find a number of covers that relate to the violin, both commercial and personal,
some of the covers in the general <coll ection
best thing for the exhibit thatras to win awards.

On the other hand, the commercial cover with five copies of Germany Scott 1808 is more

like it. Here we have an example of an item sent from a specialist bookseller in the violin
trade in Germany to the owner of a violin shop with staegmmemorating the career of the
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violinmaker Mathias KloZreduced in Figure 4] The stamplesignshows steps in the
carving of a violin scroll. A Grand Slam cover if ever there was one!

Violiu S
Sl G2 Wi bjike 505

Portlons). Omdm QLAY
- Ub&

Figure 4
A commercial cover supporting the historical theme of the violin.

My exhibit on violins is stildl on the drawin
material, but getting the concept together, i.e., the story, and debming might proceed is

the first stage for anyone. When it comes together, | will have a number of fellow collectors

to thank for their advice and example, Tom C
local show and go in with an exhibit treims to compete but not sweep anyone off their feet

with my first effort. Who knows? Getting one done will be a satisfying accomplishment,

and the variations on the theme, as they say in music, could be the most interesting part.

[Note A variety of Iterature references are available to guide the thematic exhibitor

addition tothat mentionedh the essay These are available at Northwest Philatelic Library.

l ncl uded wo ul dThéRhilateliR Bxhiltyrs HaredbobRf sevised and

updated by Ada Pril|l [ 2006] ; MAAHamdbobkiND.e s i n
133by Griffenhagen and Husak997 ; and t he Ameri Mamaldthi | at el
Philatelic Judging6™ [2009] alsoavallable from the APS websit&achpublicationdevotes
targetedattention to the thematic exhibit.]

Don Overstreet is a certified violin maker whose stamp collecting interests include Germany

and the Philippines, with occasional forays into Spain, the U.S. and world wide airmail. Inan
aerospace family , these flights of fancy were encouraged and early on the friendly pursuit of
stamps was a regular thing.  After the usual collecting dormancy, Don was captivated by

the designs on many foreign stamps that featured images of violins, composers and players
of stringed instruments, and the new area became a true topical collection. This is his first
appearance as a writer in the philatelic area
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Collecting Notes

U.S. SECURITY GRILLS: A REFRESHER
Charles Neyhart

| f y o wedirearty &.8. stamps, you are likely familiar with the conceptiti$,

small dotlike impressions embossed in the stamp paper arranged in rectangular grid form

best seen from the back of the stamp. Grills were used for only a short time, tpattgrths

changed often. Girills are conventionally referred to sequentially byileitek 6 f or t he
earliest through 616 [and sometimes 06J6] and
chronological system. Not coincidently, grills became progressivedyler in overall size

over time. Each grill created a new stamp variety with a unique catalog number.

Some grills are among the rarest U.S. stamps. JdentlZ grill, of which only two
examples are known, is currently catalogued at $3 million-cAr@ B grill, also printed in
1868 and of which only four are known, sold for over $1 million in a 2008 auction.

Seminal research results were first published in 191-3e388s after the
last grilled issué. At that time questions about grills remained
unanswered, principally becaysmprietarymechanical grilling devices
used and production data were not available for inspection and revie\
Subsequent research, involving some satbwn names in philately,
have, by neessity, relied on informed conjecture to form conclusions
about grills. Even now, points of controversy about grilling survive.
These are key procedural questions about grilléugeas for fruitful E Grill
discovery may still remain.

Stamp catalog coverage of grills is typically limited to nomenclature and classification.
There is, however, much more to know and learn to better understand this strange artifact of
philatelic history.

The need for grills

| 6m not c er thauseof gvilson LS stasnpsdthe U.S. Post Office Department

or the National Bank Note Co. which held the U.S. stamp printing contract in 1867. There

were Post Office Department concerns about the illegal reuse of stamps by removing their
cancels. Barles Steel, superintendant of stamp production at National Bank Note Co.,

invented a grilling process and promoted it to the Post Office Department as a viable means

of mitigating the removal of cancélsSt eel 6s process mecthbarsi cally
of the stamp paper allowing a deeper, suffused penetration of the canceling ink, making it

! This research was conducted by William Stevenson and published/inzhe f S O (i 2 NEis@aswmzNy | f &
NBEOAASR | yR &SNt AdsBdy wds aterauSdht& By L@sier Broskmmrdamdcserialized! i
aS1S8StQa Ay wmpn-08]. INdSlaiNAny prdvdhanseyofthén @1 ANRAf £ = 61 & GNRGGS)
Lawrence and published Bcott Stamp MonthlfApril 2009].

L8880 LINRPOSaa o6& 2NAIAAYyLEfe OFfftSR aaS0dNAGe SYo
the wafflellike gid produced by the process.
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difficult to remove the cancel by washing without physically destroying the stamp. Steel
Asweetenedd his presentati on &fferdedbydhe mi ng i mp
grills.

Steele began experimenting with grills during 1867 and on October 22, 1867 was granted
patent number 70,174 for his method of embossing postage stampsigust 1867, the

Post Office Department amended its contract with NatiBank Note Co. to require security
embossing [grilling] on stamps prior to delivery and, in exchange, added a premium to the
price it paid for stamps. This resulted in a 66 percent increase in the cost of stamp
production, 1Zents to 2&ents per thowsd.

Grilling postage stamps lasted only seven years but covered parts of three U.S. stamp series:
the 186768 printings of the 1861 issue, the 1869 Pictorial issue, and the early part of the
1870 issue printed by National Bank Note Co., though ngfridllpatterns were used on all
denominations. There appears to be an-#ifiefact consensus that stamp reuse was
exaggerated and that the cost of grilling exceeded any revenue protection.

THE GRILLING PROCESS

Most writers believe grills were applieshder pressure by a roller cylindeiThe cylinder

was covered, directly around and lengthwise, with designs that look like either inverted or

upright Vs. The designs on the early experimental grills were recessed below the cylinder
surface; for later duction grills, the designs were raised above the surface, i.e., cut in
relief. The grills produced from the recess
shaped grill point that had a pyramid base and rounded top. Theiraisegll | ef A mal eo
cylinder produced a pyramishaped cross grill but with a ridge rather than a pointed top.

These two grill types are illustrated in Figure 1. Grill points on the cylinder were

approximately 1/32 inch apart on center leaving very narrow ridges betweenvghefrgrill

points. This produced the wafflie grid impressions.

Figure 1. Recessedr ol | er sur face and r éeft)urdised-mgelied b i
roller surface and rraistu[Brbdkmag, 1¥M2lr ossd g

]9y GAGE SR GLYLINROSYSYyG Ay (GKS al ydzFl OGdzNBE 2F tz2adl 3s
of his grilling machine or its components as part of his patent application.

% Others have suggested that tigeiller was actually a plate rather than a roller, citing as advantages the

relative simplicity of manufacture and use and ensuiingsistentregistration d the grills
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